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spirits have evaded by contraction or remove.* Even as
spirits they are hardly spiritual r for ' contraction' and ' re-
move ' are images of matter; but if they could have escaped
without their armour, they might have escaped from it, and
5 left only the empty cover to be battered. Uriel, when he
rides on a sunbeam, is material; Satan is material when he
is afraid of the prowess of Adam.
The confusion of spirit and matter, which pervades the
whole narration of the war of heaven, fills it with incongruity;
10 and the book in which it is related is, I believe, the favourite
of children, and gradually neglected as knowledge is increased.
After the operation of immaterial agents, which cannot be
explained, may be  considered that of allegorical persons
which have no real existence.    To exalt causes into agents,
15 to invest abstract ideas with form, and animate them with
activity, has always been the right of poetry. But such airy
beings are, for the most part, suffered only to do their
natural office, and retire. Thus Fame tells a tale, and Victory
hovers over a general, or perches on a standard ; but Fame
20 and Victory can do no more. To give them any real employ-
ment, or ascribe to them any material agency, is to make
them allegorical no longer, but to shock the mind by ascribing
effects to nonentity. In the 'Prometheus' of Aeschylus, we
see Violence and Strength, and in the e Alcestis' of Euripides
25 we see Death, brought upon the stage, all as active persons
of the drama; but no precedents can justify absurdity.
Milton's allegory of Sin and Death is undoubtedly faulty.
Sin is indeed the mother of Death, and may be allowed to be
the portress of hell; but when they stop the journey of
30 Satan, a journey described as real, and when Death offers
him battle, the allegory is broken. That Sin and Death
should have shown the way to hell, might have been allowed;
but they cannot facilitate the passage by building a bridge,